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John Grierson
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creative treatment of actuality

Example Drifters 1929
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Central to documentary’s spirit is exploring actual people
and authentic situations.
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| don't believe that any filmmaker is objective. | think

that objectivity is impossible unless you do abstract

work. If you deal with the human image in your work.
(You cannot be objective” (Kellner&Streible, 2000:214
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History and theory
of documentary
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http://www.youtube.com/watch?v=aPIXOrufuEk
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Arthur Elton y Edgar Anstey (1935)

HOUSING
PROBLEMS

ARTHUR ELTON E.H.ANSTEY
B-C-G-A

YORK SCARLETT
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BOB DYLAN

B FILM BY B A. PEMNESAKES | WITH JOAN BAEZ - LA

ALEBEAT GEASSMAN - @

“0ne of the most

influential reck films
ever made ”

— FAME S§T RO FERE

(“primary”1960
& “Don,t look back”1967)
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EMILE DE ANTONIO

Filrms of rhe Radical Sairmt

N THE YEAR OF THE &

MILLHOUSE:
A WHITE COMEDY

UMNDERGROUND

MR. HOOWVER & I
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De Antonio labeled his documentary technique “the

theatre of fact,using actual footage todemonstrate the
hubris of Joseph McCarthy (Kellner&Streible,2000:17)
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“l don’'t believe that any filmmaker is objective. | think
that objectivity is impossible unless you do abstract
work. If you deal with the human image in your work
you cannot be objective™ (Kellner&Streible, 2000:214).
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Directing & Interview
Techniques
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Shot Types

http://www.mediacollege.com/video/shots/
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EWS (Extreme Wide Shot)

laa couulg aladl

b Wleg oo Jgouoo e 5 Ug i aseys y Khiodl
20udio dlay gl alall dla 6 gl ansls Jooiuy

The view is so far from the subject that he isn>t
even visible. Often used as an establishing shot.




VWS (Very Wide Shot)
coulg aladl
iy JUb! L6 @i G igo goudgall of il

The subject is visible (barely), but the emphasis is
.still on placing him in his environment

= S

WS (Wide Shot)
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The subject takes up the full frame, or at least as
much as comfortably possible.
AKA: long shot, full shot.




MS (Mid Shot)
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Shows some part of the subject in more detail
while still giving an impression of the whole subject.

MCU (Medium Close Up)
G Adougia
ddhuwgiollg 6ol dbo Ul (w huwgll Gl dnd) 01
Half way between a MS and a CU.

CU (Close Up)
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A certain feature or part of the subject takes up the
.whole frame

ECU (Extreme Close Up)
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The ECU gets right in and shows extreme detail.
Variation: Choker

Cut-In
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Shows some (other) part of the subject in detail.

CA (Cutaway)
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A shot of something other than the subject.

Two-Shot
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A shot of two people, framed similarly to a mid shot.
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(OSS) Over-the-Shoulder Shot
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Looking from behind a person at the subject.

Noddy Shot
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Usually refers to a shot of the interviewer listening
and reacting to the subject.

Point-of-View Shot (POV)
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Shows a view from the subject
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?you want to get out of this interview
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Test your sound and make your interviewee talke &sguoll

Be friendly - 46U yo iy acsg cauall @0 15939 U5 -5
make him feel comfortable

Begin with some clgoll & ual acl JIguw iyl -6
soft question to warm them up

give them lao2] Jguudlilw 13lo (e 65506 aJ 016 -7
an idea what you’ll be discussing
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put your questions in logical order (duley
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Avoid questions to which the interviewee can give
asimple ‘yes’ or'no’ use open- ended questions to
encourage them to talk
g0 wildplo siliw Dl @aiwd i s U s 131 -10
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If you do not to be heard asking questions in
the interview , make sure you specifically tell the
interviewee to include the question in their answer so
that it can be edited together: this is very important
and people often forget to do it. example: g: when did
you begin to study this subject ? A:l began to study
this subject in 1983
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Listen and react while your interviewee is talking.
Nod , and smile , encourage them just as you would
in @ normal situation
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Rememberyou are not conducting a confrontational
interview, you are not a news
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VISION AUDIO

Cartoon dog Hi everyone ... congratulations on getting your new puppy. I'm Dr
presenter Dogster and I’'m going to help you look after young Fido and

make him the kind of dog you’ve always wanted,

Vision of Jack Iido only weighs seven kilos at the moment but like all terriers he
Russell or similar needs a lot of exercise to make him grow healthy, and good food

terriers at play to make him strong like his friends here,

Pups being fed If you decide to feed him tinned food, he’ll need about three
quarters of a can twice a day, but if you want to use dry food then

he’ll need about four handfuls of that.
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hiring staff

shooting schedule

formatting the show

scripting

finding cases

research

delivery of graphics

June July august | september | october

November

delivery of music

technical requirements

rehearsal
OlUndblI doils Shooting list
SHOT LIST
Production:  Example Shot List Shoot Day 2 of 5
Director: Mel Gibson | DOP: Adam Arkapaw Page 1 of 3
Daily Storyboard Shot: Shot Description: Time
No.of | ShotNo: Allowance:
Shot:
Tom looks off the side of the cliff, his back to the 30
1 18 LS | camera
Tom throws the photo into the air and watches asis | 20
2 20 LS | blows away into the distance.
Tom reaches into his pocket and pulls out the photo | 15
3 18 MS | of his sister
Tom leoking painfully at the photo 10
4 18 MS 9P Y P
Tom'’s hand reaching into pocket 10
5 17 cu
The photo of Tom's sister 10
6 19 cu
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EDITING & POST- PRODUCTION
Seeing your footage :60livall
ool cuab b 8ol do o 1 peaill o -

\0439u0 05 Lo 13500 juiigadl xe iy gl ausoll go -
o (o b g8y o) il rdiuey 51 o) cdnouw gog
il abo i o) o oy Loy o

2lgll 3109 . Grliog yulws yLiigo g doyl -
OUB UL 6w il disuw lucy dyew 1319 .dudb il

Go bake to your Treatment duJgill daJleol) 65go)l

Cudy Ul adg il yBo Il yuai gy aclg daleol ac-
Waall go b Jolig acg . @ g)l Lle dadloodl auwlwi Jle
o9 14885 3Le pling Jog 382 Jog Saiewsy gl
SQyaej

o) of vyl Jis) dil yodd e i &1l (o i U -
ool ¢livgyg clolaoi

selduallg ylgadlg Jds U jlisiw el Liey pliigall -
GOWI Joladig by Jroo e J59 6jgunllg

Ug .«ploll 600 05» 6 TJg_xaa_o uol Joxid-
LwgB 13e (o Jeoi




SLidg Zlidgadl any o dla je 220 05

How long does
postproduction take?

How long to edit it?

Final length of video

weeks 2-3 512
weeks 3-4 12-18
weeks 4-6 18-20
weeks 6-12 30-60
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Steps To Edit
View /Log/Transcribe All Footage

b Uil Gle 6395g90J1 slgodl J i -
-Gyl Gle dbpiu il Gle 65g2g0Jl slgodl 46 -
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Make a loge of everything you have on your tapes
Evrry time the camera changes angle enter anew log
The idea is to build many reference points for you

material

*EXAMPLE LOG:This log means that — 1 minute ,
3 seconds , and 24 frames into tape 5, there ia s ws
of Dr. Matusa saying ‘this is my favourite ...;

DR.Matusa
goes further
into the
doorway and
speaks to
camera as she
points to
painting on the
wall

my favourite. why?
Because it's a
peasants house in a
village and it still
looks like a
peasants house. it's
a difficult household
— with 10 children.
There's also a
garden and pens for
animals. And it
works as a house
for 10 children

TAPE | TIMECODE | VISUAL AUDIO NOTES
5 01:03:24 WS(wide Translation from Sound glitch
shot): Romanian: This is at the

beginning-
light good

Useable
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